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Introduction
Among the few gifted artists in the
anna ls of Modern Sri Lankan art in the
last century, George Ke}1 is just ly
placed in an esteemed position . Keyt.
an active and an effic ient member of
the "43 Group". recei ved acclamati on
and emine nce. both loca lly and
intern ationally, A poet, tran slator and
exemplary photog rapher. George Keyt
can be rightfully named the pionee r of
Modern art ists in Sr i Lan ka. As a
profe ssional painter. his lifetimc work
includes more than 12.000 sketches.
o il paintings and acry lic pa intings
(A nand .I997) . The ta lent he possessed
to amalgam ate with modern loca l art .
exquisite concepts of Eastern art and
sty list ic forms of Western art is a
un ique feature in the Modern field of
Art in Sri LankatArnason. 199 8:
Candappa. 200 I) . Beside the works of
Western artists such as Pablo Picasso.
George Braque. Marc Chagall, Edgar
Dcgar . Pa ul Cezanne who were
worki ng within the frame of
Modern ism Geo rge Keyt too was
engaged in a tho rough study of the
Eastern tradition of art to dra w
insp iration for his work. li e
specia lized in the Kandyan tradition CJf
Budd hist " art as well as the Indian
Hindu traditions of carving and the
craft of sculpture and craft smanship of
creations in the temples of Khaj uraho,
Konarak and Bhuwaneshwari
representing di fferent trad itio ns
(G oonasckera. 1991; Amason. 1988) .
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Research Problem
Eve n tho ugh the wo rk of George Keyt
has been exam ined from diverse points
of view. these studies see n in be
limited to 1:\0.'0 categories : firs tly . the
influence of ancient Indian art and
secondly, the influence of European
Mod ern art. Jlowever the fact that
these two ca tego ries have bee n studied
se parate ly docs not do j ust ice to his
wo rk since Keyt juxtaposed his
kno wledge on ancient Ind ian art w ith
that o f European art forms. These two
bas ic e lements in his paint ings are so
well integrated that they can not be
separated . Furthermore, no attention
has bee n paid to the aes thetic concepts
and the ir influence on the pa intings of
Ke)'1. and this too persuaded me to
take up the cha llenge. The main a im of
thi s research is to analyze the external
form/a ppea rance of the independent
pai nti ng sty le Kcyt fash ioned thro ugh
the aesthetic concepts and European
art form s that arc represented in his
pa int ings.

O bjectives
• To identi fy and critica lly examine

the in fl uence of Sri Lankan and
Indi an Buddh ist paintings on Keyt.

• Recognize the influences and
effects of the Tantric ph ilosophy in
Med ieval Hindu ism (for example
as found in Khaj uraho.
Bhuwaneshwari and Konarak
temples ).

• To examine the pervasi ... e effects
of the Indian aesthet ic concepts
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(espec ia lly the Rasa concept) on
the paintings of Keyt and the
manner in which they affected the
development of his unique
painting style .

• To exa mine the influe nce of the
work of contem porary Indian
artists.

• To study the Influence of the
tradition of European Modern art
forms and the effects of the wor ks
of art ists in the same fie ld
(Impressionism, Post-
Impressionism. Express ionism.
Cubism and Surrea lism).

• To sugges t a co nsistent and
integrated methodology to analyze
his paintings

Met hodology
The research design used in this study
is a qualit ative research design
including co ntent ana lysis and
phenomenological study. An analys is
of paintings, observations, and review
of seco ndary data was the data
collection methods of the study and
descriptive data analysis and
comparat ive analysis were used for the
ana lysis of the data.

Discuss ion and Conclusion
Many are the idiosyncratic features in
the pa inting tradition of George Keyt:
Use of Iincs, co lors and app ropriate
forms arc exceptional features of this
painter . He also concentrated on the
symbolic use of co lor composit ions in
the pa intin gs summarizing rea lism in
draw ings and using it as a powerfu l
mode of expression, drawing on
human emotion through the exact
dep ict ion of figure s via images and
positioning of figures on the canvas
appropr iately angl ing the ir gaze. His
figures often mirror pent up persona l
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feeli ngs and experience s and are drawn
alon g one theme in master ly fashion.
using different styles to express a
range of emotions. The super iority of
Keyt' s combinat ion of images and
their contrasts produce a third
implication apart from the qua lity of
Rasa or aestheti c emotions inspired in
each of his paintings, that is the touch
o f satire together with a comment all
soc ia l real ity . This mae stro creatively
and subtly includes morally anti
tradit iona l controve rsia l dep ictions in
his paintings. In studying the paintings
of George Keyt it is noteworthy that he
had adapted var ious styles of paint ing.
espec ially those of the 1920's, 1940 's,
1960' s and the 1980's (Archer , 1977).

Almost all the painting of George Keyt
highlight a tasteful com bination of
fundamenta ls borrowed from Eastern
and Modem Western art. Exemplified
in this ama lgam are the Rasa concepts
of Indian aesthetic s and Ta ntr ic
Buddhis t concepts. Furthe rmore, art
forms of the paintings were influenced
by t races of Western tradition such as
Impressionism, Post- Impressionism,
Express ionism, Cubism and
Surrealism. The excep tional artistic
talent of Keyt is ev ide nt in his abil ity
to ' invent' a painting sty le of his own.
ac hieved through the blend of Eastern
and Western art concept and form s.
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