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THE ABSTRACT.

The use of symbols is one of the most important methods of human

conceptualization and communication. Older than language,many archaic

symbols are in use even at the present day.

Symbols are used as a Powerful means of communications in representing

concepts related to most spheres of life, social, economic, political

and religious in portraying social organization, national identity and

in the actualization of daily requirements.

Most symbols rooted in human societies date back to at least the

proto—historic periods. Among those with cross—cultural man:festations,

also present in Buddhist 1literature and art,

as the serpent (naga, sarpa), elephant (hasti)
symbols based on the tree (vrksa), creeper (la
the mythological symbols, the wheel(chkra)

initially in the primitive -mind they concep
and desires. As such the serpent was a tribal
symbolizing fertility, water protection and

embodied power and strength, the lion the sun,

are zoological symbols such
and lion (sinha), foliate

ta) dragan (makara) and

and triratne. Deriving

tualize man's feelings
totem and cultic object

systicism. The elephant

radiance, glorv, energy and

the masculins principle. Among the foliate symbols, the lushly spreading

forest tree was a totemistic emblem of fecundi
fecundity and the concepts of good and evil an

death and time, and the wheel and trident re

In addition to this, more universal concep
also developed additional connotations related
Their South Asian Buddhistic application can
in Buddhist literature and from the painting
associated with Buddhist architecture, related
of the Buddhist philosophy and in the latter to
the Buddha's life, and for a wide body of symbo

Buddha Carita and in Buddhist art in its archaic

ty, the creeper stood for
d the makara represented

presented Universal Law.

tualization synbols have

to specific cultural contexts.
be gauged from metaphor
traditions and plastic art

in the former to theexpositicn
the depiction of episodes from
lic meaning. Present in the

aspect of protector, serpent

symbolism in Buddhist literature also connotes sexual desire, craving and

death. Retaining its association of power and strength, the elephant in



Buddhist literate also bears the new connotations of wisdom,
morality and patience. The power and glory of the 1lion is made
synonymous with the Buddha. In keeping with archaic symbolism

foliate symbols continue to represent aspects of good and evil,

with the Ficus tree also used as an aniconic symbol of the

Buddha. The creeper is associated with fecundity in ancient thought,
denoting greed and desire. The makara continues as a symbol of

death and time. The wheel comes to denote the Buddha and his Doctrine,

while the triratna evolves into a representation of the Triple Gem.

This study emphasis in—-depth study of the conceptualization inherent
in Buddhist symbolism, and discussesthe origin, development and
distribution of these symbols within the South Asian region. It also
includes a secondary emphasis on the impact of Buddhist symholism

on the religious art, and other cultural mores of the region.



