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THE clti:f factor that ~ed to the, a~pearance in ~eylon of what may be
descnbed as the Sinhalese Scnpt was the influence of the Pallava
Grantha Script of South India on the Brahmi Script which was

prevalent in Ceylon upto almost tile seventh century. In my paper on
the Palaeographical Development 0, the Brahmi Script in Ceylon from the
jrd century B.C. to the seventh century A.DJ an attempt was made to indicate
the circumstances that led to the contact between the Pallavas and the Sinha-
lese. Table I attached to this paper shows the extent to which the Pallava
Script has brought about the transformation of the later Brfihmi Script of
Ceylon into what came to be called the Sinhalese Script.

This table has been compiled from the characters m the following
inscriptious« :-

A. 1. Nagirikanda inscription of Kumilradasa, (c. 570-579 A.D.).

2. Inscriptions near Burrow's Pavilion, (c. 7th century),
3, Nilagama inscription of ~roggallana II, (c. 6°3-(22),

1. Uniuersity of Ceylon ltccicio, \'01. YII, No, 4-.

2. The alphabet used in each of the records of the period covered is not represented
in Table II, which is intended to gi\'c in broad outline the clcvclopmcnt of the script
during the period 8th to r yth century.

The Tables I and II and Fig. I were drawn by Mr. L. Prcrnat ilaka., an undergradu-
ate member of the Sinhalese Department of the l:nivcrsity. My thanks are also due to
Mr. F. H. Gunasekara, Assistant Superintendent of Surveys (:\1ap Publications),
Surveyor General's Office-who supervised the printing of Tables I and l I.

In addition to the Iacsi miles printed in the E pigra phia Zcylanica , the following
records were consulted in the compilation of Table] [ :-

1. Copper L'late (;rant of Vijavabahu 1 (12th cen tu rv).
2. Waharakgod a Inscription, (13Ulccntur\,), Bell, Kcgalla Report, plate facing p. 7-1--

3. Cullaiagga, Ola Leu! Manuscript (13th century), Museum Library, Colombo,
4. Visuddhiiniirga '['iHei (13th century), University of Ceylon Library,
5. Visuddhimagga '['ikei, Arattana Purana Rajamahaviharaya, Hanguranketa.
(). Petigammana Inscription, (14th century), Bell, Regalia Report, plate facing

p.80.
7. Samyutta Nilliiya, Ola Leaf Manuscript, (15th century), Vidyalan kara Pirivena,

Kalaniya.
8. Beligala Sannasa, (15th century), Bell, Kega/la Report, plate facing p. 94,
9. Dadigama Inscription of Bhuvanekabahu VI, (r yth century), Bell, Kegalla

Report, plate facing p. 80,
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B. 1. Early Pallava Grantha Alphabet, 7th century A.D., Traoancore
Archaeological Series, Vol. I, p. 220.

2. Grantha Alphabet of the time of Nandivarman Pallavamalla, (last
quarter of the Sth century), Tranancore Archaeological Series,
Vol. I, p. 223.

C. 1. Garaii<.ligala i.nscription of Kassapa III, (c. 710-717).
2. Inscription at Ambasthala, Mihintale, 8th century.
3. Tamrnannava inscription, 8th century''.

A study of Table I together with the chart illustrating the Palaeographical
Development of the Brahmi Script in Ceylon from 3rd century B.C. to 7th
century A.D. in the University of Ceylon Reoieu, Vol. VII, No. I, shows that
the Pallava Grantha has contributed towards the transformation of the Sinha-
lese Script during the seventh and the eighth century in two ways: I. Modifi-
cation of Sinhalese characters already in use, 2. The provision of characters
which did not exist in the Sinhalese alphabet or had long become obsolete
owing to desuetude. Letters which existed in the alphabet but have
been modified by Pallava influence seem to be: a, u, lea, ga, ea, ja, da, na,
ba, ya, ra, la, ua, h.a and la, It has, however, to be noted that side by side
with letters modified by the Pallava Script, there exist also letters that were
directly developed in Ceylon from early Brahmi origins.

The characters that were not available in the current Sinhalese alphabet
of the period immediately preceding the eighth century, but provided by the
Pallava Grantha alphabet are~' i, 0, kha, gha, cha, 'rll, tha, pita, bha, §a and Sil.

From about the yd century A.D. upto about the eighth century the Sinhalese
language had so developed phonetically that most of the letters indicated above,
particularly the aspirates and the cerebral and the palatal sibilants, were
seldom or never used. These letters, though often used in the early Brahmi
records of Ceylon, had no opportunity for development and had long become
obsolete when in the seventh, eighth and ninth centuries, opportunities
presented themselves for the use of these letters in lithic and other records.
Owing to Mahayanist influences prevalent in the country at the time, the
Sanskrit language was used for religious purpoO"es and scribes could do no
better than borrow from the Pallava alphabet, the characters that they needed
to make the Sinhalese alphabet meet their new requirements, i.e. the letters
mentioned above and some conjunct consonants.

The script used in the Iiidikatus'[ya Copper Plaques assigned to the
8th or the 9th century illustrates the extent to which the Pallava Grantha
alphabet met the requirements of the Sinhalese scribes when they used Sinha-
lese characters to write Sanskrit.

3· Sections A and C are taken from E.Z., Vol. IV, plate 15.
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Medial vowel signs too were subject to considerable modification and
development and the main features of this development are indicated below.

AI,EDI AL A.' In the early Brahrni stage long vowels, particularly medial
a, were not represented graphically. In the centuries following the Christian
era long vowels did not find a place in the Sinhalese alphabet and consequently
symbols to represent medial long vowels were not used in the records of
this period. But towards the eighth century long vowels found a place in the
language and had to be graphically represented in inscriptions. Thus Sinha-
lese scribes had to take over from South India the Iorrus that were current
there.

AfEDIAL I: In the early Brahmi stage the medial i was indicated
by a vertical stroke attached to the top of the main letter by a short horizontal
stroke. Later this symbol developed into a curve turned towards the left.
In the documents of the eighth century the medial i has developed into a
very pronounced hair-spring-like curve, Some of the symbols, e,g, in mi,
pi, ri, si, hi in the inscriptions Nos. IV and V, E,Z. IV, plate 14 suggest
Pallava influence.

MEDI AL J: This symbol takes the form of a semi-circular stroke
with a loop at the right or the left extremity, mi and vi in the Rock Inscription
at Rassahela, E.Z. IV, plate 18, II, 1. 4 and 111,1. 10 respectively, The former
context demands that mE should be read as mi. In many instances there does
not seem to be any distinction between the short and the long medial vowel.

AfEDI AL U: In the early Brahmi stage two symbols were used to indi-
cate the medial u, In letters of which the lower portion terminated in one or
two vertical or diagonal strokes the symbol took the form of a short horizontal
stroke attached to the vertical stroke of the letter (Fig. I, No. I) or to the
right limb if it had more than one such limb (Fig. I, Nos. 2 and j). In all other
letters the medial 16 was indicated by a short vertical stroke attached to
the bottom of the main letter (Fig, I, Nos. 4, 5 and 6). This distinction
with certain modifications has been preserved upto the present day.

The medial u is indicated in the eighth century records by one of two
sym bols, The first consists of two short vertical strokes connected at the
lower extremity (Fig. I, NO.7). This is a development from the single vertical
stroke used in the Brahmi stage and may be traced to the Pallava script-for
in this script the practice was to use two vertical strokes in places where only
a single vertical stroke was used in the Brahrni stage. This symbol was used
to mark the medial u in all letters except ka, ga, ta, bha and sa. Sometimes
the two extremities of the vertical strokes of the medial u are left uncon-
nected, this form probably being the later type; medial vowel symbols in
ru, V'l~ and rJ~6 in the Rock Inscription at Rassahela, E.Z. IV, plate 18, I,
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illustrate this type. In the Iridikatusjjya Copper Plaques, E.Z. III, plates
17, 18 and 19, the medial e consists of two downward strokes and are curved
towards the left, (Fig. I, Nos. 8, 9 and 10). Occasionally the two vertical strokes
are curved towards the le.ft and also connected at the lower extremities.

The second type of medialu is used only in conjunction with the letters
ka, ga, ta, bha and s~l. It consists of a curved stroke opening upwards
and attached to the right limb of the main letter, (Fig. I, Nos. II and 12). It
is however noteworthy that sometimes the medial u is marked in the letter
ka with a small semi-circular stroke turned towards the left (Fig. I, No. 13). In
the letter ra this medial vowel is marked by adding to the right-hand side
of the main letter, a short horizontal stroke which curves downwards (Fig. I,

No. q).
MEDI AL 1): Corresponding to the two types of medial u there

are two types of symbols to indicate the long medial u, The first type con-
sists of the two vertical strokes, curving to the left with an additional curve
turned to the right (Fig. I, Nos. IS and 16). The second type is associated
with the consonants ka, ga, ta, blia and sa and consists of the curved stroke
used to indicate the short rnedial « with an additional curved stroke placed
above it (Fig. I, .'0.17.).

MEDIAL IJ.: The medial r is indicated by a curved stroke, opening
upwards placed below the consonant, see !lr, dr and mr in the Indikatusjiya
Copper Plaques, Nos. 67, 72, 85.

ME DI AL A: The earliest instances of the medial ii occur in some
8th century records, namely:

1. A lithic record preserved at the Archaeological Museum, Anuradha-
pura, E.Z. IV, plate 14, No. IV.

2. Garatl<)igala Rock Inscription, E.Z. III, plate 16.
3. Tarnmannagala Vihara Inscription, E.Z. IV, plate 14, No. VI.
4. Rock Inscription at Rassahela, E.Z. IV, plate 18, I, II and III.

In these records the medial ii is represented by a small curved stroke
opening upwards, placed at the right-hand top corner of the main letter. In
the Garaiidigala Rock Inscription, however, the curved stroke opens towards
the right and is placed at the right-hand side of the main letter. (Cf. gii in
E.Z. IV, plate 14, No. IV, line z and bii in E.Z. III, plate 16 B, line 6). Perhaps
the origin of this medial Ii may be traced to a symbol consisting of a small
semi-circle opening upwards and placed above the main letter+, This symbol
occurs in a few records of the eighth centurye and in the graffiti at Sigiriya.

4. E.Z. IV, p. 146.
5· Madagarna Vihara Rock Inscription, E.Z. IV, plate I4 and the Inscription

found at Arnbasthala, Mihintalc, E.Z. IV, plate 14, No.• V. Vcherake ma Inscription,
E.Z. tv, plate 14, No. I.
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THE VIRAAfA. The uiriima sign occurs in Ceylon for the first time
in the records of the eighth century, e.g. Garandigala Rock Inscription, E.Z.
III, plate 16; the Arnbasthala Inscription, EZ. IV, plate 14, No. V;
Tammannagala Vihara Inscription, E1. IV, plate 14, No. VI; Rock
Inscription at Rassahela, E.Z. IV, plate 18; Inscription near the stone
canopy, Anuradhapura, £.z. IV, plate 14, No. VU; Iiidikatusaya Copper
plaques, E.Z. III, plates 17, 18 and 19. In these records the uirama is
indicated by a short stroke placed above the main letter on the right-hand
side, the exact position of the symbol depending on the fancy of the scribe.
It may be mentioned that the virii!JI(l symbol occurs in South India in records
written in the Pallava Grantha Script as early as the seventh century,'> and
that the symbol used in these records is the same as was used in Ceylon.

The all1-tsviira and the tnsarga occur in the Ifidikatusjya Copper plaques
and call for no remarks except to point out that the symbol for the former is
sometimes placed inside the symbol indicating the preceding sound, as in plaque
No. 18,7 and not after the symbol for the main consonant as in plaque No. 62.8

Conjunct Consonants and Ligatures

Except in one or two instances conjunct consonants and ligatures were
not employed in the Brahm! records of Ceylon.v This feature, due no doubt
to the peculiar structure of the Sinhalese language, is noticeable in the records
of even the later period upto the end of the seventh century, when conjunct
consonants begin to make their appearance. In India from the earliest times
when Brahmi records came to be set up, letters were generally placed one above
the other in conjunct consonants, except in ligatures such as pra, kra, etc.
where the ra was incorporated into one of the arms of the letter and in conjunct
consonants such as mha where the peculiar shape of the component consonants
permitted them to be placed side by side on the same plane. When the struc-
ture of the Sinhalese language changed in such a manner as to necessitate the
use of conjunct consonants, the Indian practice seems to have prevailed on
the Sinhalese scribes in Ceylon. Thus in the inscriptions of the eighth century
most of the conjunct consonants have the components placed one above the
other, e.g. nda, sua, sta, in the Ambasthala Inscription, E.Z. I V, plate 14,
No. V, and ita, tua, ndha, pta, rZLtW, spa and hua in the Iiidikatusjjya Copper
Plaques Nos. 1,6,8,2,58,33 and 7 respectively. Side by side with these are
also found conjunct consonants where the component letters are placed on

6. Kurram Pallava Grant, Epigra phia Indica, Vol. XVII, plate facing p. 340.
7. E.Z. III, plate 17.
8. E.Z. III, plate 19.
y. University of Ceylon Review, Vol. VII, NO.4, p. 286.
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the same plane, e.g. ddha, nda, nma and mba in the Garandigala Rock Inscrip-
tion, E.Z. Ill, plate I6 and k«, dda, rssa and .s.~a,sta in the Iiidikatusiiya Copper
Plaques Nos. 55, 77, 36, 9I and 72 respectively. The occurrence of these
two types of conjunct consonants seems to indicate that the script was in
a transitional state in the eighth century as far as the conjunct consonants
were concerned.

In Sinhalese inscriptions the three ligatures, the repha, (r preceding a
consonant) the rakiir{i1!"saya (r combined with a preceding consonant), and the
yansaya (ya combined with a preceding consonant) appear for the first time
in the eighth century. These conjunct consonants are found in India in
Brahmi records of an earlier period, including the inscriptions of Asoka. In
them the individual letters could be identified whereas in later records both
in India and in Ceylon these sounds were represented by symbols quite different
from the letters used to represent these sounds normally.

The repha is represented in Sinhalese documents by a curved stroke
placed above the main letter. Sometimes this curved stroke opens towards
the left and sometimes to the right, Iridikatusjya Copper Plaques Nos. 2I, 26,
37 and 54. It is the same as the symbol used in contemporary Pallava Grantha
inscriptions of South India!o. In plaque TO. 73tbe symbol takes the form of
a semi-circle opening downwards almost like the symbol used in the present
day. When the repha occurs in conjunction with sounds such as ~, t, n, 11/.,

y, v and s, the latter character is doubled-Plaques Nos. 58, 6I, 2I, 59, 79,
54 and 36 respectively. When it is used in conjunction with dha, d precedes
the latter as in plaque No. 53. In other instances the character that follows
the r is not doubled as shown in plaques Nos. 37 and 73.

The two ligatures fica and j{ia, occurring in the Iiidikatusjya Copper
Plaques Nos. 36 and 23 respectively, indicate once again that their origin is
to be traced to South Indian. The ligature iica seems to be a combination of
na and ca while the j1111 seems to be composed of na or ?Ill and [a. The loop
intended to represent na or ~a in j-l1a may have, in fact, indicated merely the
nasalization of the [a. Thus the [iia in the Iridikatusj ya Copper Plaques and in
contemporary Indian records has the graphical value of iija. In earlier Indian
records /ita was represented by a conjunct consonant incorporating the fa
and thel1a1 ~.

ro. See e.g. the rcplia. used in the KUllam Plates of the Pallava King Parames-
varavarman I, E.I. Vol. XII, plates facing pp. 3'40 and 341.

II. Buhler, Indian Palaeography (Plates) Tafel VII, Col. XX, line r6 for itca and
Co!. XXIV, line r6 for j'na.

12. G. H. Ojha., The Palacography of India, Plate XXVI.
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The letter ra when combined with another consonant takes the form of
a curve opening upwards and attached to the latter on the right. In the Iiidika-
tusRya Copper Plaques this symbol seems to have been written with a sweeping
flourish as in the contemporary Pallava Inscriptions d. kra, ndra, pra and sra
in Iridikatus'[ya Copper Plaques Nos. 3, 2, 1 and 79 respectively with pri,
sri and trai in plates lIla, 1. 20; lIIb, 1. 31 and IVa, 1. 37 respectively, of the
Kurram Grant of Paramesvaravarrnan 113. The above remarks are equally
applicable to the ya in combination with any other consonant. Both in
contemporary Pallava records and in Sinhalese inscriptions the symbol takes
the form of a sweeping curve drawn downwards and attached to the bottom
of the right limb of the consonant; the end of the curve is retraced upwards.
Two other noteworthy ligatures that occur in the 8th century are ddha in the
Ifidikatusj'ya Copper Plaques Nos. 53, 59 and dua Iiidikatusjya Copper Plaque
No. 73 and Garaiidigala Rock Inscription E, which may be compared with
the corresponding ligatures occurring in contemporary Pallava records».

The foregoing account of the Sinhalese script of the eighth century would
show that it was still in a formative stage. The old Brahmi forms had become
obsolete during this period and new forms had been evolved or taken over
from the Pallava Grantha Alphabet used in South India. The alphabet was
striving to become a full-fledged alphabet that would be adequate even to
meet the demands of the Sanskrit language. Mahayanist teachings introduced
to the country at different periods seem to have played an important part in
the development of the Sinhalese script at this time, as is shown by the variety
of forms used in the Iiidikatusjya Copper Plaques.

9-10th Century A.D.

During the 9th and loth centuries the Sinhalese script continued its
course of development, marked changes being noticeable in a number of
characters. The influence the Grantha alphabet used in South India can still
be noticed-though to a very limited extent, in the Sinhalese script. This is
as it should have been, for by this time the Sinhalese script had developed its
own character and had marked for itself a particular course of development,
and an individuality of its own in which a foreign script could play only a very
minor role. Thus though an occasional ka or ya may show traces of the
influence of the Grantha, most of the letters of this period can be considered
to be natural developments of the forms used in the eighth century.

J 13. E.I. Vol. XVII plates facing pp. 340 and 341.
14. Velvikudi Grant of edunjadaiyan, E.1. Vol. XVII, plate facing p. 298; for

ddha see plate 1,1. 2 and for dua plate IIa,line 9 and lIb, 1.18.
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The letters that seem to have undergone a considerable measure of deve-
lopment are a, i, ka, ca, tllt, ba, m.a, ra and la, while the rest retain almost the
same forms as they had in the eighth century.

A: The right component of this letter now takes the form of a rectangle,
the single vertical stroke that formed this limb having been doubled as in the
corresponding Grantha letter, Table U, cols. 7, 8 and 9; letters with a right
component consisting of a single vertical stroke are also met with sporadic-
ally as in 1. 6 in the inscription of Sena I at Kivulekada, E.7. III, plate 34
(II). The right component of a develops into a curved or triangular loop
towards the tenth century, a" ill the Fragmentary Pillar Inscription in the
Colombo Museum, E.7. IV, plate 23, Sect. A, 1. 13; the Slab Inscription of
Kassapa V, E./:. I, plate :2, and the Vcssagiri Slab Inscription of Dappula V,
E.7. I, plate 8. An a with a right component consisting of a pair of paral-
lel vertical strokes, left unconnected at the bottom, similar to letter No.8 in
Table Ll is noticeable in the Giritale Pillar Inscription, E.7. III, plate 10, the
Badulla Pillar Inscription of Udaya III, E.7. III, plate 5, the Fragmentary
Slab Inscription at the Buddhist Railing, E.Z. III, plate 25, the Stone Canoe
Inscription at Anuradhapurn, E.7. III, plate 9, the Polonnaruva Pillar In-
scription of Mahinda V, E.7. IV, plate 7. Grantha influence can be traced in
some of the a symbols in the Pillar Inscription of Kassapa IV, E.7. HI, plate
32 A, 1. 12. A freak form of the letter occurs in the same record at line
29, section A. It can generally be said that during this period there was
no standard form of the letter a: there were a number of forms which were
used according to the tradition or even the fancy of the scribe.

I: This character was formed by placing two hair-spring-like spirals
one below the other. But the letter took several different forms, owing to
the shape of the spirals and the manner in which they ~re connected, as for
example the i in the Irippiniyiiva Pillar Inscription, E.Z. I, plate 21 B,
1. 12, D, 11.2, q and 23. Cursive forms of the letter are found in the Kiribat
Vehera Pillar Inscription, 10'.7. I, plate 20 A, ll. 13 and IS and B, 1. 12, etc.
The form that was to be common in the Polonnaruva Period, i.e. a form with
a loop in the middle of the letter appears as early as the beginning of the tenth
century, £.7. IV, plate 23 B, 1. 6 side by side with earlier forms, A, l. 4. These
developed forms occur in the Badulla Pillar Inscription of Udaya III, the two
inscriptions from Eppavala, E.Z. III, plate IS, the Fragmentary Slab Inscrip-
tion at the Buddhist Railing, E.Z. Ill, plate 25 and the Vessagiriya Inscription
of Mahinda IV, E.7. I, plate 29. Two forms Nos. 8 and II occur in the Giritale
Pillar Inscription of Udaya II, E1. III, plate 10 C, 1. 2 and ll. IS and 18. An
uncommon form of the letter i consisting of two flat curves opening downwards
and placed one above the other, which perhaps can be traced to South Indian
influence, occurs in the same record side C, 1. 32.
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Ka : This letter occurs in the records of this period in a variety of forms
ranging from the simple outline of a cross through a dagger shaped symbol to
almost <he full-fledged form of the present-day letter. In the ninth century
the forms that were commonly used are those represented in columns 7, 8, 10

and II of Table U, while in the loth century the more developed form re-
presented by the character in. column 9 is the standard type. In the period
between the end of the oth century and the beginning of the loth century,
both the earlier form and the more developed form of the letter seem to have
been used without distinction by the Sinhalese scribes, e.g. the ka occurring
in the Pillar Inscription of Kassapa IV, E.Z. Ill, plate 32 A, II. 17 and 21 and
in the Irippinniyilva Pillar Inscription, E.z. I, plate 21 A, II. 5 and 9. The
Badulla Pillar Inscription of Udaya III contains two varieties of ka but the
divergence between the two forms is not very marked. It is noteworthy that
the ka represented in col. 2 of Table II is used in the Grantha inscriptions of
South India in the seventh and the eighth centuries-e.

Ca: There is a marked difference between the ea used in the II\dikatusilya
Copper Plaques and that used during the 9th and the loth centuries, which
is quite similar to the form used in the contemporary Grantha records.

If a: The form of this letter used in the different records of this period
remains substantially the same, though when compared with the eighth century
forms it seems to have gained in height.

Ba : The general tendency of this letter during this period is to develop
into the almost modern form with a fiat bottom but without the right arm
being brought towards the left. Nevertheless there seems to be some un-
certainty as to astandard form and consequently there are divergent forms
appearing in onc and the same record, as for example in the Viyaulpora Pillar
Inscription, t:.z, IV, plate 18 A, I. I and B, 1. 5, Pillar Inscription of Kassapa
IV, E.Z. III, plate 32 A, I. 25 and 1. 32. Cf. also the ba occurring in the
Velmilla Slab Inscription of Sena III, EZ, III, plate 35 A, I. 4 with that in
D,1. 8. Notice also the variety of forms of ba occurring in the Badulla Pillar
Inscription, A, ll. 1,3,6; C, 1. II andD, 1. 25.

M a: The ma used during the earlier part of the period---i.e. during the
gth century and the early part of the loth century is the closed met which is
a direct development of the symbol used as far back as the second half of the
second century A.n.I6, the only difference being the circular form of the two
loops of the letter. The" open" form of the letter represented by the symbol

'",.

, IS· Sanskrit Inscription of Narendra Satrumalia, Epigraph-jet Indica, Vol. XII,
P- 225; Kurram Pallava Grant, E.I., Vol. XVII, plate facing p. 340; At iracandesvara
Cave-Temple Inscription, E.J., Vol. X, plate I, facing p. 12.

16. C. W. Nicholas, Palaeographical Development of the Briihmi Script, col, 7, second
letter, University of Ceylon Review, Vol. VII, No. 1.
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in col. 9 of Table II begins to appear towards the end of the first quarter of
the loth century. "Closed·' forms however, are occasionally used side by
side with the' open' form, Giritale Pillar Inscriptions A. n. 14 and 33 and C.
1. 3I. The more developed form of the ma that was to be the standard type
in the Polonnaruva Period is noticed in some of the records of the latter half
of the loth century. such as the Fragmentary Slab Inscription at the
Buddhist Railing at Anuradhapura and tr:e Vessagiriya Inscription of Mahinda
IV. The persistent appearance of the earlier closed type of ma is seen in the
Stone Ganoe Inscription No.l.E.Z.lII. plate 9. where this type of ma appears
alongside of forms that were to become the common type in the twelfth
century. cj.vna occurring in line I. with those at 11.10 and 12.

Ra : The doubling of the single line of ra, resulted in this letter assuming
a number of forms in the 9th and the loth centuries. In some of the records
of the earlier half of the 9th century. the left vertical line meets the main
vertical somewhere in the middle, cols. 7 and 8 in Table II. Later this letter
assumed an angular form as in the Pillar Inscription of Kassapa lV. col. 9.
Table II. A form of ra where the two verticals are not connected at the bottom
is also occasionally noticed in the records throughout the period. Kiribat
Vehera Pillar Inscription. E.Z. 1. plate 20 A. 3. 6.9. etc .. Giritale Pillar In-
scription. E.Z. III. plate 10 A. 11.I<). 23; Velmi11aSlab Inscription of Sena IIIrI'
E.Z. III. plate 35 A.I1. I. 4.10; Badulla Pillar Inscription. E.Z. III. plate 5 A.
1. 20. C. 1.47. etc .• Kaludiya Pokuna Inscription. E.Z. Ill. plate 31. 11.1.4. ctc.,
Fragmentary Slab Inscription on the Buddhist Railing, EJ. Ill, plate 25.
ll. 9, 13, 16, etc. and the Polonnaruva Pillar Inscription, EJ. IV, plate 7 A,
11.3, 14. etc. A fatter form of ra with a curved bottom occurs in the Frag-
mentary Pillar Inscription in the Colombo Museurn ; Vessagiri Slab No. I,
E.Z. I, plate 8, the GiritalePillar Inscription, E.Z. III, plate 10, the Vessagiriya
Inscription of l\Iahinda IV, E.Z. I, plates 9 and 10.

La : The more developed form of the let beginning with a dot and a curve
turned towards the right as indicated in col. II of Table II occurs as early
as the middle of the oth century, e.g. the Viyaulpot a Pillar Inscription. A
serif occasionally replaced the dot as in B, 1. 4 of the same inscription.

Medial Vowels

The system of marking the medial vowels in consonants seems to have
become varied in the ninth and tenth centuries, probably because of the
multitude of lithic documents set up during the period. Occasional traces
of influences from South India can be seen in some of the signs, particularly
of the ninth century. The practice of attaching the medial a and the medial
e, to the body of the consonant is still met with and seems to continue upto
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-t.

the end of the ninth century with sporadic instances occurring even in later
records. For example a considerable number of instances where the medial
{i or the medial e is attached to the consonant can be noticed in the Kiribat
Vehera Pillar Inscription of the reign of Kassapa IV. The long medial ()
occurs in Sinhalese inscriptions for the first time in this period.

A: During the period under consideration the medial a was represented
by a short stroke, slightly curved and opening towards the left. Owing to
want of space, sometimes, scribes were obliged to insert the medial a above
the consonant, the curved stroke facing downwards, as in Jui ill the Viyaulpota
Pillar Inscription, E.Z. IV, plate IS D, 1. 10. in an inscription of Sena I at
Kiulekada, N.C.P., there is an instance of a medial a represented by a short
horizontal stroke bent downwards forming a right angle, see last letter ka
in line I andla in E.Z. III, platc jz C, 1.7.

I: In letters with two arms stretching upwards such as ta, jNland va,
there seems to have been some uncertainty as to the exact position where the
symbol for the medial i should be placed, the symbol being sometimes placed
above or attached to the left limb and somelimes to the right limb according
to the fancy of the scribe, e.g. vi in 1.7 of the inscription at the \' atadage Polon-
naruva, E.Z. III, plate 34, III ; ti in 1. I of the Inscription of Sena I, E.Z. Ill.
plate 34, II ; pi in 1.4 of the Pillar Inscription of Kassapa IV, E.Z. UI, plate 52

A. Rarely it is found that the medial isign is placed right above the conson-
ant as in the ti in the Fragmentary Pillar Inscription in the Colombo Museum,
E.Z. lV, plate 23 B, line 19. Occasionally the symbol for this medial vowel
is written cursively as a continuation of the consonant, as in the ti in the
Vessagiriya Inscription of Mahinda IV, E.Z. I, plate 9, 1.2 and the Stone Canoe
Inscription at Anuradhapura, E.Z. III, plate 9, 1. II; and hi in the Badulla
Pillar Inscription D, 1.22.

1: The remarks made in connection with the short medial i apply mutatis
mutandis to the long medial i. It is important to note that the small loop at
the right-hand end is not always found in some medial vowels and one has to

. often depend on the context to decipher such a symbol as the medial i.

U: The general remarks made on the medial vowel symbols ~I and 1i

of the 8th century are true of the symbols used during the oth and the loth
centuries. To denote the medial s sometimes two independant vertical strokes
are used instead of two vertical strokes connected at the bottom. This type
of medial u is well illustrated in the Kiribat Vehera Pillar Inscription, E.Z. I,
plate 20 and the Kaludiyapokuna Slab Inscription, E.Z. Ill, plate 31. The
Pallava form of the medial 1t sign is used in some records occasionally as in
the Irippinniyava Pillar Inscription, D, 1. 21 and the Mannar Kacceri Pillar
Inscription, E.Z. HI, plate 6 C, 1. 10. In consonants such as du, nu, lu and

•
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hu, the medial sign is inscribed cursively, but sometimes it is inscribed as a
separate or.semi-detached limb, see du in E.Z. HI, plate 3.2 B, 1. 28; E.Z.1,
plate 12, I. 13; E.Z. I, plate 8, L 14 and E.Z. I, plate 20 A, 1. 4; n~t in E.Z.
IV, plate 23 B, I. 2 and E.Z. 1, plate 20 D, 1. 9; 1m in E.Z. IV, plate 23 A, 1. 5
and E.Z. III, plate 10 A, 1. 19. In the lit occurring in 1. 10 of the Stone
Canoe Inscription of Anuradhapura, E.Z. III, plate 9, the medial vowel sign is
attached in the same way as in the case of the other consonants such as 'J'Ibt

or pu. In all other instances the medial It sign is marked in «]« by adding a
loop at the bottom.

(J: The medial a is indicated by the addition of a short vertical stroke
to the short medial It on the right-hand side. Where in the medial ~t sign the
vertical strokes are detached, the mediale sign takes the form of three short
strokes. Sometimes, particularly in the loth century, the additional vertical
stroke is attached to the consonant on the left-hand side of the medial 1t

sign as in vii, and yu in the Vessagiriya Inscription of Mahinda IV, E.Z. I,
plate 9, 1. 13 and 1.5 respectively. A medial 'il of a more developed type appro-
aching that used in the next period occurs in the Pillar Inscription of
Kassapa IV, E.Z. HI, plate J2 B, 1. 9.

E: In the early stages of this period, as was pointed out earlier, the
medial e was attached to the consonant. But later, towards the latter half
of the loth century it was inscribed separated from the main letter. In letters
such as ge, 1Ie, me and he the medial e was usually attached to the main letter.

0: The medial 0 does not call for any comments, except to point out
that the remarks on medial a and e would apply equally well to this medial
sign. In the letter !o occurring in the Polonnaruva Vatadage Inscription,
E.Z. III, plate 34, III, A, 1. 4, the medial e sign and the ii ~gn are attached
to each other and the conjunct sign is placed above the consonant la,

0: The earliest occurrence of the medial 0 in a Sinhalese Inscription, is
in the Vhalk~itiya Inscription of Mahinda IV, E.Z. I, plate 29, 1. 3.

According to Wickrernasinghe the upward stroke attached to the sign
of the medial vowel to lengthen it is no other than the final circular stroke
used to indicate the medial 0 in Telugu. "In Sinhalese", says Dr. Wickrema-
sing-he, "the curved stroke seems to have been confounded with the vertical
viriima sign, owing perhaps to their resemblance to each other. Otherwise
it is difficult to account for the use of the uiriinia signs ... in modern Sinhalese
to indicate the long vowels if, and 0 "17.

A, A: The medial a and 7ioccur more frequently during this period than
it was in the eighth century when the symbol came into existence. The long
a is indicated by employing two small curved strokes opening towards the

17. E.Z.I,p.24z.
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right. When written cursively this sign takes the .form of the modern medial
li. without the short horizontal stroke.

•

Conjunct Consonants and Ligatures

By the beginning of the ninth century the practice of writing conjunct
consonants in the same plane, i.e. alongside each other, had become well esta-
blished. Yet, the auspicious word Suasii, placed at the commencement of
inscriptions of the period, continued to be written in the old way, with the
component letters of each conjunct consonant placed one below the other,
upto even beyond the beginning of the loth ccut ury. The survival of this
practice only in the inscription of this auspicious word svasti can well be
understood, if it is imagined that the scribes of those times regarded the letters
forming this word not as individual letters to be inscribed but as a symbol
to be drawn or copied, in the same manner as earlier scribes had done.

The conjunct consonants commonly found in the inscriptions of this
period are: [iia, tla, itha, nda, tta, ira, ddiia, nga, '(Ida, nna, mba, rya, §ta, Bra,
sta, stha, and sua.

The ligature nga seems to be formed of the two letters nand ga, as is shown
in the nga occurring in the Vessagiriya Slab Inscription of Dappula V, No. I,
E.Z. I, plate 8, 1.5. The hook attached to the tep of the left arm of ga is quite
similar to the ~iused in 1ika of Iiidikatusgya Copper Plaque, No. 16. This
symbol, it appears, has been extended later to the so-called safi11lika letters
such as ddha, iuia, iica, etc.

In the conjunct consonant nda, occurring in the Mannar Kacceri Pillar
Inscription, E.Z. III, plate 6 B, 1. 2, a trace of the component '(let has been
preserved.

The ananiisika sign has been used in the word Virankura in 1. 12 of the
Vessagiri Slab, No. I, E.Z. I, plate 8.

Viriima: The oiriima sign comes into more frequent use during the
ninth and the tenth centuries owing to certain developments that took place
in the Sinhalese language during this period. U is represented by a stroke
slanting towards the right and placed above the consonant. But where a
letter has a limb moving upwards on the right-hand side such as ~a, the viriima
is sometimes, particularly in the tenth century, represented by this limb being
continued upwards, e.g. t in the Kataragama Pillar Inscription, B, 11.14 and 16.
Occasionally the oiriima takes the form of a curve opening towards the right
and attached to the consonant, as in the Giritale Pillar Inscription, E.Z. III,
plate 10 A, I. 10. In letters such as ta, pa, ua and even ba the oiriiina is let•
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down in the middle of the letter, as in L 4 and p in the Irippinniyjjva Pillar
Inscription, A, 1. 18, B, 1. I, D, 1. 15, respectively, v in E'z. III, plate 28 A,
I. 3 and b in E.Z. III, plate 24 A, 1.7.

The above survey should show that the Sinhalese Script of the ninth and
tenth centuries occupies an important place in the history of Sinhalese
palaeography. The new symbols such as the viriima and the medial a were
put to great use during this period and on the whole the script was afforded
opportunities to be used in the writing of records as it had never been earlier.
The short dedications and grants of the earlier period were replaced and sup-
plemented by long land grants with details of immunities associated with the
grant and consequently a large number of Pillar Inscriptions was set up in
different parts of Ceylon at this time. Consequent to the general deterioration
of the Sangha and the corruption that existed on the monasteries regulations
in the form of Tablets had to be set up in monasteries for the guidance of the
monks. Two of the earliest extant works, namely the Siyabaslokara and the
Dh:mzpiyii A(t£vii Giitapadaya in Sinhalese, were probably written during this
period and perhaps other works too, now lost to us, were produced during
these two centuries.

Kassapa V is said to have caused the Abhidharnma discourses to be tran-
scribed on plates of gold and in various ways to have promoted the gro\vth of
the Sasana and the pursuit of learningre. Original Pali works, such as the
Khernappakarana and the Mahabodhivamsa- are also said to have been com-
posed during the tenth centuryrv, In monasteries that existed"during this
period, wardens and custodians were required to keep accounts of income and
expenditure in booksso.

Thus the social and economic conditions of the time were such as to help
the development of a system of writing that would satisfy the demands made
on it. As the Sinhalese Script was on the way to becoming a full fledged
system of writing, the influence wielded on this script by scripts existing in
South India was not so great as it had been in the eighth century when the
Sinhalese alphabet was incomplete in mallY respects. All the influence that
the South Indian scripts wielded on the Sinhalese Script can be seen in such
letters as ka, ga, na, ya, la and in some medial vowel signs.

11-13th Century

This period of three hundred years can be generally described as a period
of intense religious and scholastic activity. It is indeed undeniable that the
occupation of Ceylon by the Colas from South India for over (1017-1°7°) half

18. E.Z. I, p. 43.
19. Malalasekera , The Pari Literature a! Ceylon, pp. 155-157.
20. E.Z. I, p. 240.
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a century must have hindered such activities for a time, but energetic and
enlightened rulers such as Vijayabahu I and later Parakramabahu the
Great, Nissankamalla and Parakramabahu II did, indeed, their best to
make up for all the losses sustained by Ceylon at the hands of South Indian
invaders. Moreover each of these rulers was surrounded by a galaxy of pious
and learned men like Dimbulagala Maha Kassapa and Sariputta, who were
ever zealous in the promotion of learning. Among themselves these monks
were responsible for the writing of a number of commentaries and grammars
and original works both in Sinhalese and Pali. Then there were also laymen
who were well versed in Sinhalese, Pali and Sanskrit, scholars and men of
letters such as Gurulugomi, Anavamadarsi and Vidyacakravarti by whom
were written some of the most cherished literary works of the Sinhaleseu.
Some of the rulers themselves were men of great learning, who amidst
arduous affairs of State found sufficient leisure to indulge in literary pursuits.
Vijayabahu I is said to have been the author or a number of books, while
Parakramabahu n is credited with the Sinhalese Epic Poem, the Kavsi]umi1}a
and several other works. The activities of these scholars and writers must
undoubtedly have contributed their own share towards the development of
the script they used in their writings.

Many of the scholars who lived during this period, particularly during the
Polonnaruva period were well versed in Sanskrit, and Sanskrit loanwords
beg~ to be used" increasingly in Sinhalese writings. Not only the Sinhalese
literary works of this period such as the Dharmapradipikii and the Dah'111l-
sarw(!a, but also the lithic records set up by kings such as Parakrarnabahu,
Nissankarr.alla and Sahasamalla show the extent to which Sinhalese writers
were indebted to the Sanskrit language during this period.

Practical steps were also taken by kings and nobles to popularisc the
teachings of the Buddha. Various books of the Tripitaka and commentaries
on important treatises dealing with Buddhist teaching, such as the Visud-
dhimagga Tika were copied on ola leaves and distributed throughout the
country. Copies of such texts made during the reign of Parakramabahu II
and of later periods have been discovered in temple libraries of Ceylonzs.

The considerable volume of writing-resulting from the copying of existing
books and the compilation of original works and setting up of a large number
of lithic inscriptions together with the preponderance of Sanskrit words in the

21. For an account of the literary activity of this period, see Malaiasekera , The
Pali Literature of Ceylon, pp. 175-237.

22. In addition to the copy of the Cullauagga in the Colombo Mnseuru Library, the
writer has come across the following :-

Visuddhimagg« '['ika : (r) of the Dambadcniya Period, at the Library of the
University of Ceylon, (2) of a period slightly later than the Dambadeniya Period,
Arattana Purana Rajarnaha vihara, Hanguranketa; Mohauagg«, Dambaderriya
Period (I3th century). Vidyalankara Pirivena, Pcliyagoda.
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Sinhalese language provided sufficient exercise to the script, in which process
it underwent a certain measure of development. But this development did
not result in radical changes in the form of the individual letters- -it was
rather a development that was to be expected as a result of constant use of the
scri pt during a course of three centuries. A few letters such as the long initial
vowel i and jh:t and iia made their appearance together with the sign for
the medial an. Attention may, however, be drawn to the peculiar forms of the
i, ka, iu , 1Ul and ra occurring in the Ambagamuva Rock Inscription of
Vijayabaliu I.~\

The general tendency of this period seems to be that the letters continue
to be rounder and fuller, a tendency that was inevitable when writing had to
be done with speed and clarity.

Some letters, however, call for a few remarks.

A: The angular form of the a has given place to a round form, almost
the same as that used in the present day.

I: In the Ambagamuva Rock Inscription it is like the ta of the loth
century. In other records of the period the i has developed a loop in the
middle, Nos. 14, IS, 16 in Table II. •...

J: The first occurrence of the long initial i in Ceylon appears to be in
the Pritidanakamandapa Rock Inscription of Nissankamalla, E.l. II, plate 28,
1. 26. This sign seems to have been adapted from the South Indian Scripts.
In the Cola Grantha Script, the long i is represented by a short vertical stroke
with two dots on either sides-. The Karadi Script had a long i represented
by an oval shaped symbol with two dots25 on either side, similar to the symbol
i in Table II. A symbol fer long i seems to have been in the Sinhalese
alphabet before the time o{ Nissankamalla, for the long initial i occurs in a few
words in the Dhampiy([, A(uvii Gcitapadaya of the tenth century.s»

U, E and 0: These initial vowel signs have become rounder and
fuller, though occasionally archaic forms occur side by side with later forms,
as in the Devanagala Rock Inscription of Parakramabahu I, E.Z. III, plate
37. The initial 0 is common in the inscriptions of the ninth and the tenth
centuries though it is not represented in Table II~7.

Jh:l and lIIa: In the Pillar Inscription of Kassapa IV, A, l. 8 occurs ajiia,
which has been adopted in the records of the r rth-r jth century to represent
ni/.. J,la, on the other hand, was represented by a letter similar to the [a,

23. E.Z. II, p. 203.

24. Ojha, The Pulaeograplcy of India, plate LXII.
25. Ibid, Plate LXXXIII.
26. Dhampiya atuv{{. gatapadaya, cd, D.B. Jayatilaka, 1932, pp. 3 and 13.
27. The gila is also found in the toth century, though not represented ill Table II.
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Polonnaruva Slab Inscription of Nissankamalla at the North Gate of the Cita-
del, E.Z. II, plate 27 A, ll. 24 and 30, and also Polonnaruva Slab Inscription
of Sahasamalla, E.Z. II, plate 32 B, 1. 28. As the iia was represented
by a ligature consisting of a ka and what appears to be a da, the Sinhalese
scribes seem to have formed the jlut-an aspirate, by combining the ka and
the dha, another aspirate. In later times the ja-which was used to repre-
sent jlIa seem to have been transformed by being combined with da, on the
analogy of Fla.

l!a: After the tenth century ~la develops a small circle in the first of
its three loops. Another characteristic of the ~wof this period is that generally
the middle loop is raised higher than the two others on either side of it, see
~a in the Devanagala Rock Inscription, E.Z. III, plate 37 and the Batala-
goda-vava Slab Inscription of Kalyanavati, E.Z. IV, plate 8. But some

. characters in the Lan katilaka Guard Stone Inscription, E.7.. III, plate I,

are more akin to the earlier forms of this character.

The ~a occurring in the Waharakgoda Inscription, seems to be more
developed than forms occurring in contemporary recordsse.

Na: The dental 'j'w has a triangular formation instead of the loop or
the thin wedge shaped formation that was common ~h the eighth, ninth and
tenth centuries. Unusual forms occur in the Polonnaruva Fragmentary Slab
Inscription of Sundara Mahadevi, E.Z. IV, plate 8 and the Lan katilaka Guard
Stone of Vijayabahu IV.

M a: This is one of the test letters in Sinhalese palacography. A
number of stages in the development of this letter can be traced during the
three centuries under review. In the Ambagamuwa Rock Inscription of Vi jay a-
bahu I three distinct types of JIIa can be noticed, A, 11.1, 8, B, ll. 2,44; also
cols. 12 and 13 of Table II. More advanced forms, as being proper to the
thirteenth century, are found in the Cullavagga Manuscript of the Colombo
Museum Library and the Visuddhimaggatika l\Ianuscript of the University of
Ceylon Library-both of which belong to-the Darnbadeniya period. The ma
illustrated in cols. IS and 16 of Table II are typical of this period.

Ra: From about the beginning of the twelfth century ra tends to become
fattcr and in the manuscripts of the Dambadeniya period it has a short curved
stroke on the top left. Scribes seem to have commenced writing the letter
with this stroke as a kind of flourish, which persists even npto the Kotte period,
see ra in cols. 16 and 19 of Table II.

28. H. C. P. Bell, Report on the Kegalla District, plate facing p. 74. Bell assigned
this record to the reign of Parakramabahu VI, but later suggested that it may go as far back
as the reign of Parakrarnabahu 1. Dr. Paranav itana is inclined to assign it to the reign
of Parakraruabahu II.t

1
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La: During this period ](1 has become round, from an elongated form
which was the standard type during the preceding three centuries.

Medial Vowels

A, E: As a general rule, unlike in the preceding period, the medial vowel
signs ti and e are separated from the consonant, though in very rare instances
they may be found attached to the consonant as in to of the Polonnaruva
Fragmentary Slab Inscription of Sundara Mahadevi, E.Z. IV, plate 8, 1. 1.

J, I: These medial vowel signs are written generally separated from the
consonant. But in letters like ti, dhi, pi, bi, uu, ri, Li, vi and 1£ the vowel sign
is often inserted as a continuation of the consonant or' attached to it. This
feature is to a considerable extent found in the records of the twelfth and the
thirteenth century, see, for ti Batalagoda Slab Inscription, E.Z. IV, plate 8, .
line 9; for dlii and dhi, Batalagoda Slab Inscription, l. 4 and Polonnaruva Frag-
mentary Inscription of Sundara Mahadevi, E.Z. IV, plate 8, 1. 2;' pi Kot-
tange Pillar Inscription, E.Z. TV, plate 9, 1. I ; bi Devanagala Rock Inscription,
E.Z. UI, plate 37, I. 4; mi Kottange Rock Inscription, No. I, 1. 3 and
Waharakgoda Inscription, Bell, Kegalla Report, plate facing p. 74 ; vi, Sangamu
Vihiira Rock Inscription, l. 4, Batalagoda Slab, 1. 3, Kevulgama Inscription,
E.z. III, plate z6 A, 1. 3; li Devanagala Rock Inscription, 1. z. Kevulgama
Inscription, A, 1. 2 : ti Devanagala Rock Inscription, 1. 1.

U: The medial 'It sign has become broader than in the ninth or the tenth
century; in fact, it has almost become a semi-circle in some instances. The
sign is usually attached to the bottom of the consonant, but in letters such as
ju, du, hu, it is often detached from the consonant, see d« in Devanagala Rock
Inscription, 1. 8 and Batalagoda-vava Slab Inscription, E.Z. IV, plate 8, 1. 13
and 1m ill Batalagoda-vava Slab Inscription, 1. 13 and Waharakgoda Inscrip-
tion, I. 1. Different ways of attaching the medial sign to the consonant arc
illustrated in nu. in 1. 3 of the Polonnaruva Fragmentary Inscription of Sundara
Mahadevi, du in 1. 4, 11Itt and ~~U in 1. 5 of the Kottange Rock Inscription.
The cerebral !n has assumed a form quite similar to the form used today. It
contains though concealed, the medial « sign added onto la. The medial signs
of the preceding period have survived in the Ambagamuva Rock Inscrip-
tion of Vijayabahu.

o During the period under review the medial u sign of the earlier period
was simplified by adding a loop or a notch in the bottom curve of the medial
1t sign. The sign of the preceding period is noticed in the du in 1. 8 of the
Devanagala Rock Inscription and 1J{j, in the Kevulgama Inscription, E.Z. III.
plate 26 i\, 1. 16.



DEVELOPMENT OF THE SINHALESE SCRIPT

E, 0, (j: These medial signs call for no comments. The virijma sign
used in medial e and a is represented by a short vertical stroke even in con-
nection with letters like 1'I'U1 and va etc., see de, me and se in the Inscription of
Nissankamalla near the Van Ala, E.Z. III, plate II A, 11.8, I5 and 7. The
uirdma sign in letters like ma sometimes is formed by continuing the right
arm upwards, e.g. m in Galpota Slab Inscription, E.Z. II, plate 20 C, 1. I3.

f!. : The medial r is represented by a sign similar to the sign denoting
the ra combined with a preceding consonant, but with a 'pronounced curve
or loop at the left end, see kr in Slab Inscription of Sahasamalla, E.Z. II, plate
32 A, 1. 4, vr in the Slab Inscription at the North Gate of the Citadel, E.Z. II,
plate 27 A, 1. 14. In the Grantha Inscriptions of South India the medial r was
represented by a sign different from the sign used to denote a ra preceded
by another consonant. In Ceylon, it would appear, the two sounds were not
distinguished and therefore there was no difference between the two signs.

A u: -This medial sign appears for the first time during the Polonnaruva
Period, see for example gatt in the Galpota Slab Inscription, Section E, 1. I8.

if, if: These medial signs call for no remarks.

Conjunct Consonants and Ligatures

Conjunct consonants and ligatures are of frequent occurrence as the
Sinhalese language had by this time become highly sanskritisized. A peculiar
formation worthy of note is the ligature rp,S{(. in the Slab Inscription of
Sahasamalla, E.2. II, plate 32 A, 11.I and 25.

14-15th Century A.D.

The fourteenth and fifteenth centuries roughly cover what historians
call the Gampola Period and perhaps the most important portion of the Kotte
Period. During the Gampola Period efforts were made to arrest the decline
of Buddhism that set in after the reign of Parakrarnabahu II. Important
centres of religious and scholastic activity were set up at the Gadaladeniya and
Lan katilaka Viharas. In the Kotte Period-particularly during its first half,
vigorous steps were taken to restore and sustain the sasana. Monastic
establishments and centres of learning were newly established, old ones revived
and rich endowments were made by Parakrarnabahu VI, who surrounded
himself with a galaxy of learned men well versed in the Dhamma and langu-
ages such as Pali, Sanskrit and even Tamil. Hindu influence from South
India was also noticeable in the Court of Pariikrama. His patronage was
extended to scribes from South India and feint traces of the South Indian
Script can be occasionally traced in the documents of the period.

24I
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During this period the Sinhalese Script has developed to such an extent
as to present no difficulties to anyone who can read the 'Sinhalese Script of
t he present day. It was precisely for this reason, that it happened that most of
the earliest manuscripts that we have in Ceylon today go only as far back as
the Kott[ Period. The script used in earlier periods is not readily intelligible
to the layman, who is not acquaint cd with the peculiar forms of the old Sinha-
lese characters, and manuscripts where such a script is found were left discarded
to be eaten by moths and white ants.

Fortunately Stone inscriptions and Copper plates, however neglected they
may be, have survived truly placing their valuable contents at the disposal of
those who are devoted to their study. Palacographical changes in the Sinhalese
Script, much more than the holocausts of books made by :'I'lagha, Rajasinha and
others have been responsible for the loss forever, of a large number of books
written in the Sinhalese Script.

As stated earlier, the Sinhalese Script of the fourteenth and the fifteenth
centuries is quite modern in appearance. The letters are round and full, and
some letters such as the initial e, ca, iJ,~,iJ,ha,bha and sa have even developed
the horizontal stroke so characteristic of the present day script, from an origi-
rial loop, cf. sa in cols. 17 and 20 in Table II with that in co1. 19.

A few letters, however, are different from those used in the present day.
The cerebral ~U1has as yet not developed the diagonal straight stroke found in
the modern ·~Ul. In the fourteenth century documents the ~la is hardly different
from the forms used a century or two earlier, cf. ~a in cols. 17 and 18 with ~ll

in cols. 13 and r6 in Table II. The ~a occurring in documents such as the
Oruvala Sannasa, E.7.. III, plate 2 and the Madaval Rock Inscription, E.Z. III,
plate 27 are more developed, the former being the most developed type of ?la
used ill the fifteenth century.

The letter m: is represented by a variety of forms during these two
centuries; the fonrteenth century types, occurring in records such as the
Gadaladeniya Rock Inscription, l'.:.Z. IV, plate ro, are represented in cols. 17
and 10 of Table II. There is also a more developed type-cols. 19 and 20

occurring in the Oruvala Sannasa and the Beligala Sannasa, Bell, Kegalla
Report, plate facing p. 94, and the Samyutta Nikaya manuscript of the Kotte
period, belonging to the Vidyalarikara Pirivena and the Dadigama Inscription
of Bhuvanekabahu VI, Bell, Kegalla Report, plate facing p. 80.

The letter ra is represented during this period by four distinct types:
I. a form not dissimilar to a pear, co1. 17. 2. a triangular form, coJ. 18, Table
U. 3. the so-called tadpole shaped ra, with the right arm continued beyond
the point at which it meets the main arm, cols, 19 and 20. 4· the modern
form of ra, coJ. 2I.
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DEVELOPMENT OF THE SINHALESE SCRIPT

Medial Vowels

A: In letters such as kha, nui and vii the medial a is marked by retracing
downwards the right arm of the letter. In other letters, such as kii, nii, lui,
the right-hand curve is interrupted at the top and thence medial (l sign is drawn
downwards. The modern form of the medial a occurs in the Dadigama In-
scription of Bhuvanekabahu VI, Bell, Kegalla Report, plate facing p. 80.

land 1: Unlike in the preceding period the medial signs i and i are
marked as a continuation of the main letter.

U and -0: The medial signs for u and 1l are like the signs used at the
present day, but in mu, sometimes the u sign and the u sign are retraced from
right arm of the letter. This type of medial is to be found in the Samyutta
Nikaya manuscript belonging to the Vidyalarikara Pirivena. In letters such
as du, nit, r«. SIt, hu and 11,£, the medial sign attached to the right flank of
the letter somewhere half way up its height. This type of medial u is found in
the Gadaladeniya Rock Inscription, EX IV, plate 10 and in the Oruvala
Sannasa, E.Z. Ill,plate 2.

E and 0: These medial signs call for no special comments,

A and A: In these two signs the short horizontal stroke of present day is
missing, otherwise they are quite similar to the signs used in the present day.

R: The rakuviiil,saya is used to indicate the medial vowel r probably
because there was no distinction made in the pronunciation of medial rand
r preceded by another consonant.

The importance of this period in the palaeographical history of the Sinha-
lese Script lies in the fact that the earlier Kotte Period, that is the fifteenth
century, witnessed the last stage of the development of the Sinhalese
alphabet. In the beginning of the next century Ceylon came into contact
with Europeans and before long printing was introduced to the country. '~
Schools in the modern sense of the word, were established and the ola leaf and
the stylus were replaced by more efficient writing materials and instruments.
The consequence of all these was final fixing of the letters of the Sinhalese
alphabet, which has not undergone any substantial changes for the last jive
hundred years.

P. E. E. FERNANDO
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